







第1期(1826-30)の「グラスタウン物語」(Glass Town Saga)に属する作品はすべて 4η E,,廃伽
げケカθ Eαr17 vγ肪廃ηξs 9′C力αγJθケ形Bγ
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ン物語の主題は冒険,政治,戦争であった。それは主人公ウェリントン公爵 (Duke of Wellington)
を中心とした男性世界で,女性はほとんど登場しない。アングリア伝説はグラスタウン物語の舞台と
登場人物の多 くを受け継いでいる。だが第2期の主人公はウェリントン公爵から長男のアーサー
(Arthur Wellesley)に移 り,やがて若き侯爵 ドゥアロウ (MarquiS Of Douro)となった彼をめぐる
恋愛事件 を中心に展開 してい く。第 3期では ドゥアロウ侯爵はさらにザモーナ公爵 (Duke of
ZamOrna)となり,アングリア国王として君臨し多 くの女性にかしづかれる一方,宿敵ノーザンガー
ランド伯爵 (Earl of Northangerland)(かつてのロウグ Rogueことアレグザ ンダー・パーシィ





140 岩 は る 子
(Marian Hume)やゼノウビア・エルリントン(Zenobia Ellrington)に加えて,メアリ・ヘンリエッ
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絶えると,彼女の存在そのものも失われていく。「画集をのぞく」(`A Peep into a Picture Book',5.
1834)におけるマリアンの肖像画についての次の解説が的確なマリアン評になっている。
. . . all the kindness, all the tenderness in the world were insufficient to raise that
blighted lily so long as the sunshine of those eyes which had been her idolatry 、va
witheredi and so long as the music of that voice she had loved so fondly and truly
sounded too far off to be heard 4)
かつてはその可憐さゆえにマリアンを愛したザモーナが,今では無慈悲に彼女を捨てて顧みない。そ
の理由を彼は「呪文」(`The Spell',6-7.1834)のなかで次のように語っている。 Tor if l had
permitted her to remain an ilnpediment to my inclinations, I should have hated her, lovely,




エミリは「緑のこびと」CThe Green Dwarr,91833以下GDと略記)のヒロインで, ドゥアロ
ウ侯爵とは関わらないが,若き日のパーシイに誘拐され結婚を迫られる人形型ヒロインの1人である。
この作品にはAM以上にスコットの影響が著しく現れており, E・ラチフォードカ寸旨摘しているよう
にそのス トー リーはスコットの [アイヴァンホー』(rt7"ヵoι,1819)にかなり依っている。6)ちなみに
『アイヴァンホー』は中世イギリスのサクソン人とノルマン人の対立を背景に, リチャード獅子心王
とその弟ジョン失地王やロビン・フッドなどが登場する愛と武勇の大絵巻で,歴史小説家としてのス























































While she was hastily retracing her steps, she chanced to glance upWards at one of
the maiestiC edifices frowning above her and saw,Seated at an Open Window and gaz‐
ing pensively at the brilliant crowds beneath, the well―remembered form of Mr.
Seymour. At this unexpected sight, a smothered exclamation of,Oyful surprise burst
frOm Lily's lips and a radiant right sparkled in her dark eye.She stood transfixed for
a momenti and while yet lost in wonder and delight, he raised his eyes and they on
her.I〕lushing deeply,she hung down her head and coVered her face with her hands,
、vhen she looked again the window Was c10Sed and the welcome vision departed.ICruel
man', thought she, while a shower of unbidden tears gushed forth. `He ■light have


















As the chant died away, Lily toOk up the tune and sang mournfully the fo1lowing
stanzasI
Dark is the mansion of the dead,/Dark,desolate,and still
Around it dwens a solemn dread,/within a charnel chill
Earth is a dreary void to me,/Heaven is a cloud of gloom.
Then Motherl let me sieep with thee./Safe in thy stilly tomb.
She ceased, and throwing herself on the grassy grave, wept and sobbed bitterly.
When this paroxysil■ of grief subsided, she rose, and was preparing to leave the
cemetry, when a tall and dark figure glided from an adjoining cypress grove and
stood before her.11)
同じ場面が F教授』では次のように書かれている。
I knew she could retain a thinking attitude a long time without changei at last,a tear
feni she had been looking at the name on the stone before her,and her heart had no
doubt endured one of those constrictions with which the desolate living,regretting the
dead, are, at times, so sOrely oppressed, Many tears roned down, which she 、viped
away, again and again,with her handkerchief: some distressed sobs escaped her, and
then,the paroxis■l over,she sat quiet as before.12)
『教授』では視点が男性の語 り手クリムズヮースに限定されているために,フランシスの心理描写に
は限界がある。フランシスがリリーのように詩を目ずさむのも,この作品のリアリスティックな雰囲















I、vish...she was as far beyond the reach of sorrows arising from her husband's in―
satiable ambition and fiery ilnpetuosity as Dian is above the lash of the restless deep.
But it is not so: her destiny is linked with hisi and however strangely the great river
of Zamorna's fate may flowi however awful the rapids over、vhich it may rush;howev―
er cold and barren the banks of its channel and however wild, however darkly

























辿るのではないかという不安が潜んでいるからである。“I shudder whenever l think of her,not
with hatred。..but、vith horrOr at her ghastly fate.Were that fate to be mine,were Zamorna
to leave me and marry another,I shOuld die,■ Of consumption but of a sudden paroxysm

















148 岩  上  は る 子
立に胸を痛めるメアリは,不安に夜 も眠れない日々を過ごしている。ひとリヴェル ドポリスにあって
夫からの便 りを持ちわびるメアリの焦燥感が次のように描かれている。
“Amelia,what time is it?Have any letters arrived?"“No,my lady...''“I wish that
the mail would cOme in...How long is it since I've had a letteri now,Ameha ?"
“Three weeks,my lady'' ``If none comes this evening what shall l do,Amelia?I shall
never get time on till tomorrow.Oh,I do dread those long、veary,sleepless nights I've
had lately...I think l could sleep if l only had a kind letter for a taliseman to press




Miss Taylor has returned. “I have nothing for you from WIonsieur Heger,' sayS shei
“neither letter nor message..."I strove to restrain my tears,to utter no complaint. ..
One pays for external cal■l with an internal struggle that is almost unbearable. Day
and night l find neither rest nor peace,If l sleep l am disturbed by tormenting dreams
in which l see you always severe,always grave,always incensed against me.18)






























...his own false play,his alienations,and his unnumbered treacheries had filled her
mind with hideous phantasms of jealousy,had weakend her nerves and made them a
prey to a hundred vague apprehensione~~~―――fears t at nev r wholly left her except







































ジュリアはドゥアロウ侯爵の気の荒い馬の手綱をとるといってきかず,彼をして `you are a foolish











By this time Sydney was become a confirmed admirer of Lady Juha Wenesley,rest‐
less and lovesick,he haunted the house、vhere she resided or wandered about his own
apartments in melanchOly and listless abstraction,carefuny weighing his grOunds for
hope Or despair, sometimes hoping that the balance inchned to one side, and sOme―
tiines fearing that it leant to the other 25)
これに対 してジュリアはシドニーの雄弁に酔い,すっかり恋をしている気分になって父の言いつけに
も背こうとするのである。
`イ「his strOke which l have so long dreaded has at length fallen upon me Sydney I
cannot give you any hope,My father is stern and inexorable; he would rather see me
in my grave than married to a nameless,untitiled stranger Yet if the assuarance that
l love you,that l wiH never be the wife of another if l cannot be yours will give you
any comfOrt,accept it."26)
ジェリアがたとえ父の命令であっても,意にそまなければ従わないであろうことはドゥアロウも知る
とおりである。彼はいう。Julia is a girl of sense and spirit,and will not marry the object of
her contempt'27)そして実際ジェイムズとの結婚を拒み,父親をして `Silence,self―wil ed and dis―










てしまう。そこで `I will not break my faith to poor lost Edward,nOt if the rack were to be
the punishment of my constancy.'と父に哀願するのだが,気分やの娘の性格を知っている父は冷
淡に These rOmantic airs lose their effect upon me'.2のと応えるだけで相手にしない。およそ 1
年後に書かれた「後の出来事」(`A Late Occurence',1.1835)ではジュリアがシドニーに対して`恋
心'を募らせていく様子が皮肉に回想されている。
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The slovenliness of his outward man became elegant negligence,what she had before
called iaundiCed squalor was ■ow designated as interesting paleness, and the good
points he really possessed,his eloquencet his high principles and his prOfound scho―















が,弟チャールズ囃lの観察から分かる。`He thinks her a pretty woman,one of the prettiest in
Africa, & I've seen him regard her with a very indulgent&gratified smile when she has




















“13ut you can't think,Elise,how all the gentlemen admired me when l was a girl―
what crowds used to come to the Theatre to see me act ――――― & how they used to
cheer me――――but he never did,he only 100ked――――(Dh,just as if he worshipped me
―― &when l used to clasp my hands&raise my eyes iuSt SO―― &sh ke back my
hair in this way――――which l often did in singing solemn things――一―he seem d as f
he cOuld hardly hold frOm coming on to the stage&faning at my feet,&I eniOyed
that―― the other Actresses did envy me so―一―一"33)
ルイーザの自意識過剰で虚栄心が強く,貧困な内面力数日実に表れている。彼女は自分のあやしげな魅
力に男性をひざまづかせ,彼女のためにはいかなる犠性をも払わせることで虚栄心が満たされると
いった女性である。`I am the woman who has had power to fascinate Northangerland,to makё
him desert his wife and banish his friend,to make him revolutionize Africa。'34)とぃぅセリフが
娼婦ルイーザの最大の自負である。
「現在の事件」ではノーザンガーランド伯爵はルイーザをEden COttageに住まわせたまに通っ
てくるが,気持ちが安 まるどころか反対にかえって疲労する。Tve striven hard to get a mo―







“I never provoked her but when she provoked me worse――――She's like as if she was
angry with me for growing tall――――&when l want to be dressed mOre hke a woman
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&to have scarfs & veils &such things,it does vex her so――――then,when she's rav―
ing& caning me vain & conceited一一―一a hussey――――I can't help sometimes letting
her hear a bit of the real truth." “& what do you call the real truth ?" “Why, I tell
her that's she's iea10us of me一―――because people、vill think she is old if she has such

































She is at once careless&1lnaginative――――her feelings are mixed with her passions――
――……both are warm&she never reflects. . .Guidance like yours is not what such a
girl ought to have――――――she could ask you for nothing which you would not grant
――――――Indulgence would foster all her defects,when she found that wi4ning s■liles&
gentle words passed current for reason&judgement・..She wOuld speedily purchase
her whOle win with that cheap coin.37)
この道徳家のザモーナが一転して, もとのバイロン的な誘惑者に変身するのは唐突に見えるかもしれ
ない。だがすでに「ジュリア」における2人の最初の出会いのさいに,11歳のキャロラインがザモー
ナの胸に「胸騒ぎに似たもの」(senSatiOns in his heart he would have died rather than yielded







Oh, human natuFel & Oh, Inexperiencel in what an obscure, dim unconscious dream
Miss Vernon was enve1loped――――――How little she knew of herself‐――――――HOwever,
tilne is advancing&the hours,thOse``wild‐eyed Charioteers"as Shelley calls them――
―………are driving on―一――――She will gather knowledge by degrees―Sh  is one
of the Gleaners of Grapes in that Vineyard――― where all man&woman‐kind――
一―have been plucking fruite since the、vorld began, he Vineyard of Experience.39)
キャロラインの経験とは,ザモーナの誘惑に身をまかせ,彼の数多くの情婦にその名を連ねることで
しかない。キャロラインは少女から大人へという長いスパンで初期作品に登場するはじめてのヒロイ












AW[  `Albion and Marina'
CV `Carohne Vernon'
FO `The Foundhng'
GD `The Green Dwarf'
LH `Lily Hart'
PE  `Passing Events'
PP  `A Peep into a Picture Book'
SE `The Secret'

































姥そVИ9う 9′CttJ'力οοJ,New Yorki Columbia University Press,1941p45





VPi励腔Fs 9/CんαTlοチカ αη,Pa力巧じ″B紫″,ヶ″房J[脇θ″力 (The Shakespeare Head Bronto),2 volsi l(1986)
and 2(1938)Oxford:Basil Blackwell(以下SHCBMと略記)vol l,p359
4) rbづ
', p 3605)G E MacLean,ed,T力ιs″JJ:4打E,tttυαFα″zα,OXford University Press,1931p16
6)Fannie E.Ratchford and William C.DeVane,eds,,Lιζtts宅′ス初」7tαi C卵,ι,〕り脇 T力ιE,71y V,「河′‐
枷ピSげθttα7JOケ形B解修,New Haven:Yale University Press,1933,1アレグザンダーは Fアイヴァンホ Jー








“The maniac figure of the Saxon Ulrica was for a long time visible on the lofty stand she had
chosen,tOssing her arms abrOad with wild exuitation,as if she reigned empress of the conflagration
which she had raised At length,with a terrific crash,the whole turret gave way, and she perished
in the flames which had consumed her tyrant."rt7tr2ヵ2,ch.31,pp 305-6(Everyman's Library)
“And then they called out to him that she was on the roof, where she was standing,waving her
arms above the battlements, and shouting out till they could hear her a mile off: I saw her and
heard her with my own eyes She was a big woman, and had long black hair: we could see it
streaming against the flames as she stood. I witnessed, and several mOre witnessed, Mr Rochester
ascend thrOugh the skylight on to the roof;we heard him call ``Berthal"We saw hiln approach heri
and then, ma' anl, she yelled and gave a spring, and the next minute she lay smashed on the
pavement"=帥ιどメツ,ch 36,p 453(The Penguin EngLsh Library)
9)その後 Julia'(61837),`Mina Laury'(11838),`CarOline Vernon'(6-3/11-1231839)などヒロインの名
前をタイトルにした物語はあるが,それらはいずれも後で付けられた通称で,シャーロット自身によるものではない。
10)`Lily Hart',Wilham Holtz ed,T力θ ttθ惚ケ&Lづゥ】α″,University of Missouri Press,1979p_70
11)`Lily Hart'ψじ
',p7112)T力ι Pγヮ修ssογ ch.19(Everyman's Library,p148)
13)`A Peep into a Picture Book',5VttCBM,vol l,p 362





',p 4617)`Passing Events',Winifred GOrin ed,F,υι Noυι′¢ケ″s,London:Fono Press,1971p 56
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“Miss Ratchford,in the enthusiasm of research,may claini too much for what she has found,but at
least we are now far away fro■l the theo y,put in so many words by Robertson NicoH,that it was
not untili she had come to k■ow M.Hёger hat Charlotte began to live and to write out of her heart.
That theory must go. The truth is that she had been living intensely in an inner world for years"
Vヽ.L Andrews,IClues from The Bronto Juvenilia', β〔報 修 Sο湧¢炒 TttαηS'じ肪″ιs,X(1942),p105
21)`Mina Laury',L♂gttJdげ42F7ta,ψ.θ″ p157
22)Helen Moglen,C力αTJοナルB“銘ヶ形:TιSヮ1/C醜ひあυι,,The Universirty of Wisconsin Press,1984
モグレンはザモーナに依存するアングリアのヒロインたちの最大の問題は,彼なしでは自己の存在を確認しえない,
その自己の空虚さにあると洞察している。以下に引用する。
“They depend upon their dependency.For thenl,the greatest horror is not the physical loss of their
lives. . . but the psychologica1 loss: to have autonomy thrust upon them  .to be forced back into








“She〔Mary Percy〕begins to e?st outside the hmits of romancei she refuses to endure the self
denial and self‐abandonment which Angrian love has imphed,New mechanisns come into play:sub‐




women begin to defer pleasure,to discipline hopes,to work at humble tasks,to accept a regimen of
self‐denial――――in other words,to assume responsibilities more suited to quotidian existence than to

























34)`The RetuFn Of ZamoFna',S'Catt v。12,Pi 308
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